seen, | |upon & baleony. Who hold rtfold Huccessors to Gaupll & Co, of Parls
. [a) )’ L} |
\ The subject is a formidable one. That | in S8an Francisco the success they will | of Mr, Ballin, now to be seen in the [w'l]th one hac:d ‘n.nd l“'.:m::hg:r‘l;.‘,..' 58 w. ‘sth st. Eeaﬁa“:v'o':
glgantic Culebra cut wag the death of | have can be imagined. If the fair strikes | Montross Gallery, It (s the self-imposed with the other. She has red hair and.a !
French engineers and almost the death | off medale of honor for the celebrators | rules he breaks. Except in one or two *reddlphnena to‘ the outiines of the face | - I — acy
of ours. The cutting ¢
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Drawing by Arthur B. Davis in exhibition at the Carroll Galleries.

HE Panama pictures by Jonas Lie,
now on view at Knoedler's, are

vallant, ambitious works, sure to| gasp at works of art as much as we |OF émotional, or whatever it s that the fod thread of & Setkiace Suipends » °to‘r"nre‘
: B § +rei-ad®y i artiet's friends say it is. But just the |€0In there, Riack 4 White and in Color.
interest the public in general, #ure to| New Yorkers do, and we haven't had a ; s Another pleture, ealled  “Youth,”
disturt, ihe lover of things sedate in|chance at awful art—we mean awe pro- | #4me, with all of this liberty, or an- icompetes with it f 4 place Fine Art Books
art, #ure (o create a litde talk, and l ducing art—since the far away days of archy, each artist, if you give him time, | but pt-l’ not ®o ﬁ,,:l;,le:t:mn "Ym&h:
reasonably =ure to be remembered once | the Verestchagin battle paintings. When makes rules for himself, and by these | .

of moun=

most ambitlous but as the last account
of them. The whole country likes to

the time comes to show them at the falr

and celebrities of the canal

———— S———et
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—
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WHAT IS HAPPENING IN WORLD OF AR

fortable house, It would {llustrate ad-
mirably and worthily a Wordsworth
sonnet.

There are amaller pictures of a wilder
character caught from the graces of the
Whales that Borrow knew, with awift
| running brooks and men fishing and
roads that Invite walking tours, all of
them beautifully painted.

It Is mald that Vickers was utterly
neglected during his lifetime, as was
Constable. He never recelved any en-
couragement from connolsseur or col-
lector, hut after his death there was
the usunl awakening upon the part of
the public, with an effort at justice to a
dead artist's memory. This has not
completely come about yet, but the cata-
loguer's prediction that in the near fu.
ture his work will rank with that of
Constable, Galnsborough and John
Crome I8 not extravaghnt.

a one man show. Hugo Ballin, for
instance, should avold them. He is
academical frult. He has won prizes
there, and shows there to advantage,
Passing as one does at academles be-
tween long rows of all sorts of pictures,
the Hugo Ballins with
signs and bright colors are sure to
catch the eye, but in a quiet gallery,
with plenty of velvet gpace around each
plcture, they do not hold it
In these days when every artist Is a
law unto himself and he 1a most praised
who breaks most laws It has grown oid
fash!oned to accure any one of unsound
workmanship. Bad drawing no longer
frets us; we call it spirit. Discordant
color we pardon because so Individual,

I'l‘ 18 not every artist who profits by

he Is judeed, In the seventeen pictures

thelr bold dn-l

the picture, These touches are mo for-
eign to the rest of the figures that they
would seem to have been done after-
ward by an unsympathetic second
party. It is hard to have to Insist that
necks and shoulders and arms in thess
paintings are woefully modelled and
that distant backgrounds often refuse
to ko back. It Is hard to take these
exceptions now because we have lately
forgiven thess weaknesses in others,
but in the present case cffects are In-
tended that do not “get over.” Bix-
teenth century solldity cannot be ob-
tained without sixteenth century work-
manshlip.

Mr, Ballin's best assets at present are
his sense of arrangement and his ability
to get pretty faces. The face, It is true,
is almost always the same. But artists
are frequently haunted by an ldeal, and
nobody, for Instance, has serioualy re-
proached Rossett! for his “type.” The
Rossett] type. to again put Mr. Ballin
to & mevers test, is stronger. We say
“beautiful” to Rossetti's Miss Siddal,
and that 1s not the word for Mr. Bal-
| lin's ladies, who are mnevertheless In
| strict justice more than pretty.

1 The finest picture in the lot |s almost
the smallest, the study of a young girl,

very blond as to skin and halr, with
| questioning, appealing eyes, that Is)
called “Innncence.” There is something '
strange and mystical about the Nlth!
girl and the means by which the artist
jachlevea this mood are hidden. Even
!the bowl of flowera which the girl has
placed upon a balcony ledge at the base
of the picture, seeme aloof, old world,
| like the flowers one sces in the Itallan
primitives, The dress |s of a rich dark
blue green, cut low at the neck, and a |

a handsome young woman upon,
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away Mr. Lie will | instances out of seventeen he doesn't |

that imparts to it a Venetlan warmth, |

1T

talns in one place to let an ocean pass

particularly as the lady's robe and the The
and the building of mountainous con- As painting, we llke one of the least The standard is meant to be a high 'gky are .:,.n_ Mr. Ballin is generous
crete walls to hold another ocean In|devilish of these pictures, the “Across one. That ls as It should be. Nobody |with his greens. He loves what is un-

check are mighty themes., It is the
day of great themes and big under- |
takings., but this one is really too big
for any one save an uncanny engineer
to grasp, and engineers, as we all know,
are no longer human., |

But Mr. Lie, an artist, would go them |
one better. He would read their plans,
understand their work, look upon ft,
and even, mirabile dictu, make distant
New Yorkers comprehend it.  Like n'
voung David, Mr. Lie journeyed down
to the tropics last spring to tackle
this most Goliathan of tasks, and now
returng to us with these trophtes of
tha combat, big canvases in s\\u:-l
gering color, showing terrifying man!
made chasms through the tropical green |
hills still in active eruption or disrup- |
tion, with black =moke and  steam |
“beiching,” to use the favorite adjective
of voleano describers, froem the fissures, |

and the tiuy little people who are ac- | by
complishing the wonder crawling about MR. moms R. MANL“
like ante. If Mr. Lie does not succeed

In making New Yorkers comprenend It |
he will at least make them

Erown

Not bLut that we have used
to looking like ants,  Any artist who | Bro'n_knbe“sou_compan-‘.
endeavors w make a pleture of &

New York lady entering an otfice huild-

mg I8 invariably discomfited at the | —
necessarily tiny proportions he s r—
obliged to give the lady. The lady 1:! DANIEL GALLERY
so small whe doesn’'t count, |
The same thing happens to the

laborers in vur canal.
human proportion
To illustrate and give an idea of canal

It is beyond the

cutting by painting a picture of a man UNTIL JANUARY 20TH
with a hoe would be absurd, To as-
semble the thousands necessary to that

canal job would be equally poor matter
artistically Falling the human element
we are fain o make a second choice for
hero of this drama out of steam. Mpy.
Lle convinces us it is even beyond the
sleam engine proportion. A steam en-
gine puffs at the base of the glant gates |
to the lock, In the most “epic” of the

surely get one, arrive at his own standard,

the Canal”” Not so much emphasis is files high who doesn't plan for high
lald upon the size of the hole In the | flights. The pictures when at their best
earth, and the gray brown banks and; suggest pale strains of something scen

[ S

denlably a pretty combination, the jux-
taposition of emerald green with deep
bilue, but it shouldn't appear in more

H =

“Dr. Slops,’

by George Luks.

Prawing by Arthur B. Davis, in exhibition in the Carroll Galleries.
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Charles Stollberg

Formerly with Sch.aus Art Gallery

:ﬂl“'i;dn- and appears l')" C““’l""" |1|" the vivid green and purple hills in the,at Venice, There i{s a hint here of a|than one picture in & show, or {t be-| these vases is very reminiscent of thafthis bowl practically proclaims itselr m‘ | East 41st Street

e almost us puny as the miserable  distunce are a mere background for the Bellinl and a touch there of Ttian. That | comes a trick. | Kang-Hsi reign and they are evidently | be the work of the last two years of the ' -

human belngs. columns of black smoke that the artist s remarkable in these days when Junnni works of the early part of the Yung- | Kang-Hsi reign (1662-1722). Il)lctl.‘ll‘.es and FrameS

> }Ir.“l‘l-'”rh.n- ‘L"'l' i!"'";"““”'t'f 4 page has piayfully painted for thelr own Lie, guite naturally and almost next| Ching reign (1728-1786). These vases The wrought fron railing that for- | Biaclsl dtiiaiion ia

R 0. STROEWEE 8 DAOR A RIS RINE. aakes doer, has hitched his muse to a steam!  ART NEWS AND COMMENT. were bought from the Princes Ruffo of | merly® surrounded the tomb of Mary 3 . g PR

lng of sizes. It can’t be sild that he hus | shovel, Perhaps we ought to be thank- | | Sicily, who were viceroys of Sicily under|Queen of Scots in Westminster Ab. | Restoring and Cleaning Paintings.

exaggerated, a® the nr,m:m” does, 8L WENTY-SEVEN charming lJlC-g[ul to one who repeats softly for us 2 = the old Bourbon regime. It is said to be] bey, and which has been on  ex. | S — _— —

least it n-':?l be sald 'IJ) this dl'l'mut-th. tures by Alfred Vickers have | something that those Italians once | HE Charles Galleries ha‘_" taKen | the finest complete garniture known of | hibition all winter in the Harding |

but he h.mlpurrm.ic"t} '-huau-lf vantago been placed on public view in | pleased us with, instead of grumbling a zecond gallery upon Fifth ave- !tummf- roge on white ground, and it Is | Art Galleries, has been acquired by | B lnord Art Ga“e

Irou'llidu fcll'ld mi‘ -‘!fl:‘dlﬂ: “l;l'!‘ﬂ lf"f the galleries of Moulton & Rickets, 637 | about lack of finlsh. nue, on the corner opposite B! very much like the famous twenty-two | George Grey Barnard, the sculptor, for e ry

:‘:'i“:’ “T';“_ :1:_:. :ulth‘tl:o;r:'(:l;e“r:}l:;\r: Fifth avenue, and wiil repay study, Thomas's Church, for the display of a his museum. Thix railing, which was, Special Exhibit of a Group of

.nl'l; &eplhny Rt sy pilasiaa” is astonishing that this artist is so little ‘alst upon it. These pictures should | handsome collection of Orlental porce- collection, placed in the Abbey in 1613, was ree| : ¢

g o e g LA s el known. His work Is so unaffected and have more finish. They are bullt UpPOD | 1ains. which Mr. Charles has been some | Another interesting piece, showing [moved in 1821 at the time of the caro-' merican alnters
Be e ot simple, s0 modest and rl : - . ch Mr. ey \ i G re 1V, i v

Bas been “interpreting® like an artist I Quakerlike In that plan and the lack of it leaves them years In collecting. even more clearly the trunsition from | nation of George 1 The railing was |

rather than recording & working and
authentie history of the digging.

It| But now that we have said it we in-

tone, that it can easlly be understood cheap, In some cases blatantly cheap,
how single examples in great exhibl- | Most of the nudes and many of the
tions might escape the eye. Once seen, backgrounds are done with

The installation has been exceedingly
carefully managed and the fine bowls

inch famille rpse dish In the Morgan

the famille verte to the famille rose
style of decoration, ls a large cistern,

sold among a lot of old {ron and dis-
appeared from view for many years,

Alse Elchings, Mezzo'in!s & Frames

LEO KAHN

a chilly or gold fish bowl; the outside decora- [only to be recognized by an expert, 1= || S48 Amsterdam Ave 1n the
n y Eue a A . . Helto
“nT".".u':l,.';u,;Ln‘]‘;d:?za“b':: ll'la:?h:enr: however, Its sheer gincerity and hon- |smoothnass that sugpests porcelain, and | and vases are given plenty of space and | tion of this plece is powdered blue with ) was complete, as fortu- ! 4 ol
m'.l:-n hl;' the artist at a moment when | >t will command respect forever. The |the high lights are thrown upon them|are most harmoniously grouped. One of | (@mille rose panels and the Interior I8 | nately accurate drawings of the Q)] | s —————— B e—————
they had been frl::shly painted in scarlet. | present show, the second In this coun- |Wwith a rnuuhn't-au that  mukes one| pa most important items s an unusual decorated with aquatic plants and fish | rafling were in exlstence in books of its |
= . ‘try of thils work, comnprises twenty- |shrink. By the time you are far enough ) in pure famille verte, As we know period.
Filling most of the canvas, encased In' 7 ¥ : : garniture of five famllle rose vasges y Taa > " : L] L
rolding h sunlight add . seven examples, mostly landscapes, with |away from the canvases to lose the from the Jesuit Father d'Entrecolles P |
;::rf-u]'n,::rla [wn’:;n"r‘l'gn""“mn b:]:n;:-:-" a few marines, All of them are in- roughness of the high lights you are|richly decorated with fighting warriors | :hut the Chinese learned the use of & Bl B SEIRYS Sk | i AIN*TthUIEsl
difei) s, " | tere r ‘8 thar hiles k "l yzen.” . g . e enamel 1 " » riri i uthe ucluding Paintlugs, Engllsh and
#t00d that this picture catches the eye [ feresting and some of them quite ex- {00 Yar ta take any other pleasure inTANL"TANEe Lymen." TR Geoovation a6Tihe Sok 10 oF BaRs ‘SRR AhoNt TIIG] atnting by Jesals Gabup Motist were DUteh | stiver,  Rare  Jewelr
! Dlial,

The enermoys water gates are not

piaced on view yesterday at the Knoed-

Historfeal Fans and other Curlos

quite closed at the centre and through | VYIckers wus a self-taught English- ler Galleries for un exhibition of one 105 WEST 42D STREET
the &lit one sees the edges of inner gates | MaN, bosn in Surrey in 1786, who was week. The effort in them has been | -

looming st!ll higher into the alr, painted | Impellel Ly an "“”'1“'““"[“ acquired, chiefly to gelze the likeness, and in ad- | \
in deep crimson and blackish purples, | &fter seeing pictures by George Mor- dition the painting has been mmv];u-dI

so dramatically that the sensitive could
easily imagine it the entrance to some
new and modern Inferno ratber than
what it is, u mere peg in a peaceful
waterway, constructed for purposes of
trade by the merchants of the world,
The Inferno influence iy seen again in
the picture of the “Culebra Cut,” where
the dozen or so steam shovels are man-

fully on the job sending parallel col- His feellng for nature comes nearer tended with certain dungers. The plain other newspaper extant and
umups of bituminous smoke straight into | 10 Constable’s than does that of any alr figures exhibit quite often a greater || of aupprior quality besides,
the heavens, and in the “Cranes at Mira. | other Knglish painter, but there Is no twarmth in the shaduws than in the The largest AR 1 advertiser
flores,” where the fron buckets upon In- | copying of techalque. The trees oe- | lights, which 18 contrary to the teach-

visible wires descend from out of the
top of the pleture upon their mysteripus
and unerring guests for dirt,

They are painted not with any great
love for the mechanics that guide these
shovels and buckets, The engincering
mind that devises these latter day mar-
vels will gasp, along with the every-
day mortals, at the almost disdainful
freedom with which these Instruments
bave been brushed In. In an exhlbition
earller in the season in the Dudesink
Galleries Mr. Prettyman showed n cour-
wEge equal to Mr, Lie's in tackling the
Panama Canal construction in water
colors, Mr. Prettyman showed a dispo-
sition to stick closer to the actual facts
of rivets and bolts and that sort of thing
than has the vallant Mr, Lie, If both
are bidding for historical attentlon it 1s

likely that Mr. Prettyman, with his|ent art fashions, there will always be E ) THE E"ENIN.G SUN is now
Rreater attention to exact measure-|a value upon a good thing thoroughly ngravings, ublishing *‘Studioand Gal-
ments, will galn the highest place, For | well made, i ery'' notes eve

the Immediate purpose of beguiling the But Vickers is by no means strictly Mezloum' $ = Tuesday

paseing throng Mr. Lie, however, geta
nearer to it, scores In fact & bullseye.
It can be easlly foretold that they will
have a decided value for exhibition pur-
poses for scveral years to come, Now
that the water has been turned into the
canal these steam shovels have had to
get from there, so Mr. Lie's pictures of
them must be accepted not only as the

lan, to take up the brushes himself,
Desplie a parental oujection to the cae
reer he soon gave all his tlme to the
art, golng often to the lsle of Wight,
of which place he was very fond, visit-
ing North and South Wules, painting
scenes on the Thames and old English
country lanes with cottages, figures and
cattle,

caslonally remind one of the Constable
manner, but then Constable caused all)
the world to restudy trees, With
Vickers It is scarcely a question of
brush stroke. He s In love with nature |
and in love with the subjccts he paints,
and he cares no more [or technique |
than merely to achleve his work with,
British thoroughness and L'omplc-teneul.{
The brightness and freshness to-day of
these one hundred year old landscapes
attest that, though self-taught, thia ar-
tist understood paint.

This being In love with his subject
sounds academic and for that matter s |
academic, but the public wouldn't quars
rel so much with the classic institutiona
It they kept up the Vickera tradition.
Puttlng aside the attraction of power-
ful personulities so potent in the pres-

literal, He sings in praise of the land
he loves and makes a beautiful report of
it. The big canvas of Bouth Wales,
“In the Taff Valley,” Is a delightful
scene, which any one would wish to
visit, and of which a native could be

Sty

rightly proud. There are distant hills,
fine trees, a foreground luke with cattle
in the shallows, and a hint of a come

“The Gates of Pedro Miguel,” by Jonas Lie.

with vim and confidence, The styie of
this artist, however, is by no means
fin'shed, and may sald in fact to
be in process of formation, Therefore
is should be exempt from severe criti-
cism. Mrs. Mottet has a great fond-
nesg for vermilion, and while this color
undoubtedly lends a great deal of vi-
vacity to a pcture, its use is also at-

\
W

ing of rome of the best German profes-
y Sors, However, woe must admit that
when a red paragol casts a red shadow
upon the
difficuit to keep that shadow cool. But
such subtleties add to the joy of art.
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face of the lady beneath it s |
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